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Through this week I have explored the names of the days. The regular question is why is today called 
Good? The formal answer is that this is a development of its original name which was God’s Friday. 
People have then developed theology to fit how, through God’s self-giving act of the death of Jesus 
humanity is given something that is indeed good. 

The East window here in the lower panels by John Harman Powell depicts details of Jesus’ life. 
These begin with the Annunciation to Mary and Joseph being comforted by an angel that all will be 
fine, through his birth, the magi and flight into Egypt and into the family workshop of Nazareth. This 
is the left-hand panel of a triptych-like arrangement of three rows in each panel.  

The central panel has at its base the crucifixion scene with sorrowful women and the beloved 
disciple on one side and taunting men on the other. Above it we then have the resurrection and 
ascension of Christ. (Those must wait for another day.) 

The right-hand panel has at its base the marriage at Cana and a scene of Mary waiting outside for 
Jesus. (I have explored the role of the former image when we spent time on Jesus’s words “I Thirst.” 
At the top of this side panel is the depiction of the descent of the Holy Spirit at Pentecost upon the 
disciples with Mary. It is the middle part of the right-hand side and of course the now framed image 
of the crucifixion that I want to spend some time with this afternoon. 

It is quite a radical window for its time. The additions beneath the medieval doom at the top of the 
window were placed her in Francis Close’s time as dean in memory of Bishop Percy. Francis Close 
had clear views, especially on the Oxford Movement, as well as railways. He was not 
complimentary on either. Thus, it is with surprise that within the scene of Jesus meeting the women 
of Jerusalem we see Veronica with her veil. 

Within Catholic tradition and the stations of the cross Veronica wipes the face of Jesus. It is an act 
of compassion and care that is beautiful, even if it does not feature in scripture. Next to this scene 
with have Simon of Syrene assisting Christ to carry the cross. (As many of you know Hardman 
shows the cross as green as it is the New Tree of Life for all believers.) The final scene again 
unusually is of the bandits. They are not shown on crosses beside Christ, rather the reason for their 
crucifixion is shown in their violence.  

Thus, a comparison is automatically placed before us of the humanity’s deserving of punishment 
as distinct to Jesus who enables the best wine to flow at a celebration of Marriage. 

Another unusual scene to be included into an East window is following Jesus’ death, Joseph of 
Arimathea pleading with Pilate for Jesus’ body. Then in the middle of this panel the deposition of 
Christ, his being taken down from the cross, and either side the women embalming the body and on 
the other Jesus being placed in the tomb. 

If you remember nothing of my words but the encouragement to fully read this window, these words 
have meaning. 

Our window shows today in a whole salvation framework, from Jesus’ annunciation through his life, 
death, entombment, resurrection, ascension, gift of the spirit and last judgement.  



Jesus is shown to us both in utero, and in the tomb. He is shown as the life giver and teacher in word 
and the life giver and teacher in action when pierced upon the tree. He is shown to be fully 
immersed into life and also into an eternal framework.  

In the top left-hand side is another surprise, it is the destruction of the idols in Hermopolis, what is 
now Cairo when Jesus was taken into Egypt by Mary. This is a tradition outside of scripture, hence 
my surprise. Their deposition is violent and chaotic, contrasted with the care shown of Jesus being 
gently harnessed down from the cross. Their end is fragmentary, Jesus, the one through whom all 
life, and eternal life is given, is raised up and glorified. 

And then at the base, the means for us to fully understand and realise all that God in Jesus gives us 
is the crucifixion, now framed by Nicholson’s 1930’s baldacchino. 

My simple challenge to us all, including me is my life framed around Jesus’ death on the Cross? If it 
is, am I on the side of the sorrowful women and beloved disciple or am I an operative looking how to 
survive daily life, like the soldiers. Or even am I one who joins the crowd in baying for his blood as 
his message is too challenging for me and my lifestyle? 

Do I then see Jesus in the totality of life, including death and beyond and have I ensured that other 
destructive actions whether of banditry or terror (the slaughter of the innocents is there in the top 
left-hand corner) are renounced. For another day I will revisit the role of sleeping figures within the 
window. For now, let us keep our eyes on the route to the cross and the cost of it to Christ. 

The window demonstrates this cost both on the cross itself and its aftermath. Are we ones who 
respond in tenderness and sorrow? Are we ones receptive to what it will give to us? 

Of course it is easy to pass by, to forget or ignore what is plainly depicted before our eyes. But that 
would be no Good and today is Good Friday, when God intervenes totally for our Good. Amen 


